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BM7 Key Concepts of Cultural Studies      Pop Music Analysis 

III.) Song 
1. Lyrical Level 

- What is the song about? What does it deal with? 
- What intertextual references are used? 
- What register is used (e.g. romantic love song vs. gangsta rap)? 

2. Visual Level 
- How do the artists present themselves and how do they behave 

(Consider e.g. live performances, official PR photos, music videos, record sleeves 
and CD covers, artist’s website,…)? 

3. Musical Level 
- How would you describe the vocal style of the singer(s) (e.g. soft, aggressive, 
impassionate, …)? 
- What  is the instrumental arrangement like (what instruments are used, how many, 
…)? 
- What rhythm / beat is used (slow, upbeat, offbeat, …)? 
- Are there limited or large pitch ranges? 
- Are there rising or descending melodic phrases? 

4. Emotional Level / Identitficatory Dimension 
- What affective offers does the song make to an audience? 
- What identity effects can you describe? 
- In how far can a particular taste in music be related to the construction of 

personal identity? 
 
IV.) Basic Song Units 

 Verse 
 The main part of a song which can roughly be compared to a stanza in poetry. 

Usually, each verse has the same music but different lyrics. 
 Chorus 

The recurring element of a song that usually has both the same music and the same 
lyrics every time it is used. Often, the verse contains the main ‘message’ of the song 
and is the most memorable element for the audience. 

 Bridge 
This optional element usually occurs only once towards the end of the song. Both the 
lyrics and the music differ from the verse and the chorus. 

 
 
Further Reading: 
Machin, David. Analysing Popular Music: Image, Sound, Text. London: SAGE, 2010. 


